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Kummeeuit ma meopuuit wnax @piopixa Kiznepa ¢ npuxnadom nocmiitnozo 00cniodiceHHsn
ceimosux 3000ymkie y piznux zanyzax Hayku i kyaomypu. I[i nowyku 3naiiwnu 6i0odpasicennsa y iozo
61aCHOMY MEopuoMYy Mmemooi “‘zHyukoi”’ apximekmypu, w0 6azyeaecs Ha idei dezmercnocmi npocmopy,
AKUEL 32000M ymeepouecs 6 Hanpami ‘“‘Kopeanim’”, 0CHO80I0 AK020 0Oyna NOCMIHA 63AEMO0iaA Midc
00bMU MaA NPUPOOHUM | MEXHONOZIYHUM cePedosuLiem IXHb020 ICHYGAHHA.

Bbazamogynuxuyionanvnicme ma mobinenicmes npocmopy € 0CHOGHUMU GUMO2AMU CbO2OOHIUWIHBO2O
ona. Tomy ioei @. Kiznepa npo znyukuii “nepemikarouuit” npocmip, 3 8iIbHUM NAAHYSAHHAM, WO MOJCE
J1e2K0 3MIHIO6AMUCA, 6NIAUHYIAU HA MEOPUI MemoOuKu cyuacnux apximexkmopie Ilimepa Aiizenmana, Toma
Meiina, ®penxa I'epi ma inuwux.

3apas, konu y ceimi 3pocmae 3ayikagienHA Mucmneymeom ma apximexmyporo XX cm., 30inouiy-
€EMbCA HEOOXIOHICMb BUBUEHHA MBOPUO20 00POOKY 3HAKOBGUX REPCONHANIN, W0 3POOUIU HeOYIHEHHUT 6K1A0
Y C8imogy KyibmypHy CRAOUW{UHY PO3DOOKOI0 YUCTEHHUX eKChepUMeHmie, AKI uje He OMPUMAIU NOBHOZ0
eéminenns i ueKaoms ce020 4acy.

Knrouoegi cnosa: Kynomypno-euoosuwni 06’ ekmu, “2Hyuxa’ apximexkmypa, npocmip.

IMocTanoBKka npobaemu

Opinpix Kiznep He nuine BUAATHHIA apXiTEKTOp, BiH TaKOX BiJOMHH SK XYIOXKHHUK, clieHOTpad,
CKYyJNBITOp, Bi3ioHep Ta ¢inocod. Came 11 OaraTorpaHHICTh 3HAWILIIA BiJOOpaKEHHS Y HOTO BIACHOMY
TBOPYOMY METOJi “THydkoi”, “emacTudHOi” apXiTeKTypH, 1o Oa3yBaBcs Ha ijei Oe3MEXHOCTI Ta Herie-
PEPBHOCTI MpOCTOpy. 3rofoM Led MEeTOA YTBEpAMBCS B HampsiMi “Kopeaiizm”, OCHOBOIO SIKOTO Oyia
MOCTiHA B3a€MOJIS MiXK JIFOJWHOIO Ta MPHUPOTHUM 1 TEXHOJOTIYHUM CEpeNoBHINEM ii icCHyBaHHS. Imei i
TBOpumMii Metoy Kiznepa, siki Bumepenunu CBif 4ac, CTarOTh AeNani aKTyalbHIIIMMU Ta 3HAXOASATHh CBIil
BIZITOJIOC Y MpAIsIX Cy9acHUX apXiTEeKTOPIB, a TAKOXK MOTPeOyIOTh BCEOIYHOr0 PO3IIISAY Ta TOCIIIKECHHS.

AHaJIi3 OCTAHHIX JOCTIKeHb Ta myOJiKamin
Hocnimxennio TBopuocti Dpinpixa Kiznepa mnpucBsdeHO psaj BITYM3HSAHUX Ta 3aKOPAOHHHX
nyOuikailiid. 30kpema, Ha 0coOJIMBY YBary 3acilyrOBYIOTH Tpalli peJICTaBHUKIB JIbBIBCHKOI apXiTeKTypHOI
ko B. TIpockypsikosa (ITpockypsikos B., 2017, ¢. 66—71) ¥O. bormanosoi (bormanosa 0., 2017, ¢. 72-78),
b. Tos (T'oit B., 2017, c. 79-84) K. SAxuyk (Sxuyk, 2019. c. 109-113) Ta iHmIHUX, SIKi [PYHTOBHO BUBYAIOTh
BIUIMB TBOPYOCTI MaiicTpa Ha pi3HI cdepu cydacHol apxiTekTypHoi TBopuocTi. Cepea 3aKOpIOHHUX
aBTOPiB BapTO BHOKpeMuTH Tiparii M. Parona (Paron M., 1969, c. 103-107), sxuii cTaB OJHUM 3 IEPIIUX
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JIOCITITHUKIB Cy4acHOI apXiTeKTypH, 110 BIZIKpUB IMpokoMy 3arany im’st Kiznepa ta C. @imminca (Phillips S. J.,
2017), me aBTOp MPOIOHYE TOTIHOIEHE TOCTIIKEHHS IHHOBAIlIMHUX HAYKOBUX Ta AU3aMHEPCHKUX MPAKTHK
Kiznepa, sikuii cTBOPUB HOBY TPA€EKTOPiIO Kap’€pH JJIsi apXiTEKTOPiB HE K MaiCTpiB-OyNiBENbHUKIB, a
SK JIOCTIJHWKIB, 4Mi 1HHOBaIiifHi 3aco00M Ta METOIU MOXKYTh CIPHUSATH PO3BUTKY albTEPHATHBHOI
apXiTeKTypH.

Merta craTTi
Mertoto craTTi € BUCBITIeHHS BIUMBY ineii @. Kisnepa Ha TBopuMii METOJ] Cy4yacHHUX apXiTEKTOPIB,
30KpeMa y IPOEKTYBaHHI KyJlIbTypHO-BUOBHUIIIHUX Ta OCBITHIX 00’ €KTIB.

Bukiiax ocHOBHOI0 Marepiany

Opinpix Kiznep maponuscst y 1890 pori, Ha 3mami TUCSYONITh, Y Yacu OypXJIMBOTO PO3BHTKY
TEXHOJIOTi/, MEePEeTBOPEHHSI YCTAJICHOTO CBITOBOTrO MOpsAKy. CKianaeTbCs Bpa)KeHHS, IO JKOTHE 3i
3HAYHUX SBHUI B KYJbTYpi, MUCTELTRBI, HayIll Ta TEXHIIl TOr0 4Yacy HE MPOMIILIO MO3a Y4acTo Iiel
Ha/3BUYAaHO TaJaHOBHUTOI Ta NisUIbHOI JIIOAMHU. BiH — apXiTeKTOp, HayKOBElb, XyJOXHHK, cLeHorpad,
ckynpnTop Ta Qinocod. Came 1151 GaraTorpaHHiCTh 3HAWILIA BiIOOpaXXeHHS y HOro BIACHOMY TBOPUYOMY
MeToai “THy4koi“, “emacTH4HOi” apXiTeKTypH, 10 0a3yBaBcs Ha igei 0€3MEKHOCTI Ta HEMEePePBHOCTI
NPOCTOpY, SIKWI 3roJI0OM yTBEPAMBCS B HANpsAMYy “KopeasizM”, OCHOBOIO SIKOTO OyJia MOCTiHA B3a€MOJis
M1 JTIFOIMHOIO Ta IPUPOTHUM i TEXHOJIOTIYHAM CEPEJIOBHUINEM i1 iCHYBaHHSI.

Opun 3 HaiiBaromimmx apxitekTopiB XX cromitts @inin >xoncoH, Ha3uBaB Kiznepa “HaiiBu-
JIATHIIIUM Hepeali30BaHUM apXiTEKTOPOM HAIIOro 4acy”, ajpke Horo imei Oy/iau CKIaaHi Ta J0pori y
sukonanHi (Menking W., 2016). Sk ctBepmkyBaiu cydacHukd, Kiznep HiKoIM HE KOMIIPOMETYBaB CBOE
GaucHHs 3aJ0BOJCHHSAM HOPMATHBHHX BHMMOT OyjiBenbHOi ramysi. VMoro croppeamictuuni inei
OPOTUCTABISUTH CTATUYHUM, MOHOTOHHHMM MPSIMOKYTHHM KOpPOOKaM, SIKi MPOIMOHYBAJIU apXiTEKTOPH-
MOJEpHICTH, AMHAMIUHY KOHIIEIIIiI0, SIKa BpaxoByBaja npocTip 1 ac. Kiziep MpisiB mpo apxiTekTypy, sKa
PO3LIMPIOBATHMETHCS TA CKOPOUYBATUMEThCA IS BUKOHAHHS PI3HUX XUTIOBUX QyHKIiH. KoHuemniis
“HeckinueHHOCTi” crana Horo (ipMOBHM CTWIIEM, JIEHTMOTHUBOM YcCi€i HOro Kap’e€pu BiJ HECKIHUYEHHOI'O
tearpy B 1920-x pokax mo ioro npoekrie “Heckinuennuii aim” ta “VYriBepcanbauii Tearp” 1960-x.

Heckinuenna konnenmis Kizmepa — HaWkpamuii iCTOPHYHHUHA TPENEACHT 3 MHHYIOTO s
3aCTOCYBaHHS KPUBONIHIHHUX MTOBEPXOHb Ta MPOCTOPIB, KN 3apa3 € HACTIUIBKHA BAYXIIMBUM ISl Cy4acHOT
mudpoBoi apxitektypu. byannku 06e3 KoJOH, KyTiB, OpsAMHX JiHIA Ta CTUKIB, A€ CTiHH, MiAJora i crens
NOCTIMIHO MEPEeTiKalTh Ta B3aEMOAIIOTH MK CO000, HEHade XMMEpPHI S€YHI IIKapaIylH, € IUBOBIXHUM
Pe3yJabTaTOM HOI0 )KHTTEBOT pOOOTH.

JlaGoparopist kopensuii nu3aiiny npu kadenpi apxitektypu B KomymOilicbkoMy yHIBEpCHTETI, SKY
ouosoBa Kisnep, mociimkyBajia pyxX T Ta CHUCTEM, HAMararO4ucCh 3pPO3YMITH B3a€EMO3B’ 30K MK
cepenopuieM, Medmsimu Ta Tinom. Jns Kisnepa, sk i cBoro wacy mns Ockapa Baiinpna, “HeBiANIOBITHICTD
Tija Ta JSSKUX YACTHH HABKOJIMIITHLOIO CEPEIOBHIIA, 30BHIIIHSA UM BHYTPILIHS, MOTIPIIYE MPale3aaTHICTh
Tina... ApXiTeKTypa € iIHCTPyMEHTOM KOHTPOJIIO 3a 3I0POB’SIM JIFOAWHM , 11 ie- a0o pe- reHepaii’ .

Imei BUKOpHCTaHHS HOBAaTOPCHKHUX MPUHOMIB THYYKOi apxiTeKTypu Ta OaraTtoyHKIiOHAJIbHUX
NPOCTOPIB, IO B 3aJIEKHOCTI Bijl MOTPed MOXKYTh TpaHCPOpMyBaTHUCS, 3MiHIOBAaTH (HOpMY Ta MPU3HAYCHHS,
po3BuHyTI B npaiix Kisnepa, € xapakTepHUMH IJ151 Cy4aCHHX apXiTEKTOPiB, SIKi BiAJaI0OTh HAJIEKHE TEHiIO0.
3okpema, Ilitep Aizenman crBepkye, mo “Kisnep — onuH 3 HebaraThox, MOYMHAKYM BiJ AJILOEPTI, SKi
He ySBISUIM TU3aiiH 1HIMBiAyadpHOro OYOMHKY 130J1b0BaHO BiJ MaciuTaOiB Ta mpocTopiB Micta. Kiznep
MPOJIEMOHCTPYBaB, IO O3HA4Yae OyTH apXiTEKTOPOM, SKWH IHIIIE, MUCIUTH i TIPOEKTYE B KYJIBTYPHOMY
npocropi”. (Eisenman, 2017). I'mubGoke BimuyTTsi Ta po3yminHs TBopuocTi Kisnmepa, iforo koHmemiii
“YuiBepcanbHoro tearpy” (puc. 1) mpocTexyeTbcs y KOHKYPCHOMY MPOEKTI KyJIbTYPHOTO HEHTPY MicTa
Taiiwkyn nHa TaiiBani (puc. 2). Lleit KynbTypHHH IEHTpP TOKJIMKAHWN CTaTH BITPHHOIO MICTa, HOTO
KYJIBTYPHOIO I1aM’ATKOIO, €KOJIOTIYHHUM €TaJlOHOM, a TaKOX MY3eeM 00pa3oTBOPUOrO0 MHCTELTBa Ta
0i0mioTekoro. BHyTpimHI npocTopu OyaiBii OaratodyHKIIOHANBHI, a y BHUpILICHHI iHTEp €piB Tepena-
JKAIOTh KPUBOJIHIHHI TOBEPXHIi CTeJb, SIKi MJIaBHO NMEPEXOAATh Y CTiHH.
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Puc. 1. @. Kizaep. ““ Vuieepcanrvnuii meamp”, Puc. 2. Auzenman apximexmc. Konkypcnuii npoexm KynomypHo2o
1962 p. (Martin-Gropius-Bau, 2017) yenmpy micma Tatiuoicyn na Taiteani. 2013 p.
(Eisenman Architects, 2013)

Ille oauH BU3HAYHMU apXiTEKTOp cydacHOCTi, Tomac MeiiH, 3aCHOBHHUK aMEPHUKaHCHKOI'O OIOPO
“Morphosis” Beaxae, 1o “®pinpix Kiznep Mae Haa3BUUaiHO Ba)KIMBHUI BIUTUB HA CydacHe JAM3aiiHepChKe
MHC/IeHHsI. J0ro nanekorsaHe mepeocMHCIeHHs cepd apXiTeKTypH — ii BiZHONICHHS A0 TEXHOJOTIH,
JOCHIDKEHb Ta MDKIUCIUIUTIHAPHOCT] — 3MOJIECIIIOBAIIO MTOHATTS “alnbTEepHATUBHOI IPAKTUKK 1 IPOJOBKYE
tdopmysatu auctmiiiny ceoroaui” (Mayne T., 2017). Brutus igeit Kisnepa (puc. 3) MOkeMO TIOMITHTH B
MPOEKTI HOBOT'O KOPITYCY JUIS apXiTeKTypHOTo (akyiapreTy yHiBepcurery Jloypeniia B Midvirasni (puc. 4). Y
IbOMY KOMIUIEKCI KOMaHJa, SKa MPUBYIJIA 3aMOBHHKIB JI0 BUCOKOI cOOiBapTOCTI Ta “iKOHIYHOCTI” CBOIX
OyaiBenb, IICHTPOM KOMIIO3HINT 3po0Hia KpUBOJIHIHHY elinTHYHY (HOpMy, IO aKIIEHTYE BXiJ Ta HAJAE
(acany ckynpOTypHOI BupasHocTi. TyT po3TaioBaHa cXo[10Ba KJITKa Ta “THYYKHHA~ HPOCTIp, 110 € cepLeM
cepenoBuIa HeOPMAITLHOTO CITIIKYBaHHS KOMIUIEKCY, JI€ 4acTO BiOyBarOThCS PI3HOMAHITHI JIEKIIil,
MPE3CHTALlil Ta 1HII KyJbTYpHI aKifii. YBiHUYy€e HPOCTIp AUBOBM)KHHUU CBITJIIOBUH JIIXTap, SKUH HAIOBHIOE
OyAiBIIIO IPUPOIHIM CBITIIOM.

Puc. 3. @. Kiznep. JJuzaiin 3any Kino 2ineoii Puc. 4. Tom Meiin ma “Morphosis”. Hosuii kopnyc
6 Huvio-Hopxy, 1929 p. yuieepcumemy Jloypenya ¢ Miuicani 2016 p. (Stevens P., 2016)
(Martin-Gropius-Bau, 2017)

Xani Pamua, migep maiicrepri “Asymptote Architecture”, a taxox mpesument ¢yumaitii Kismepa,
Bignae HanexxHe Kiznepy 3aspisroun: “Kiznep — 1ie €jiHa paHHS MOJCPHICTChKa (irypa, sKa MTOBXHYJIa
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muzaiin y XXI cromitra”. (Menking W., 2016). Brtue MaiicTpa Haiisickpasiliie IPOSBHUBCS Y TMPOEKTI
tearpy B M. Jlary B IliBaenniit Kopei, maBinsitony, 36ymoatoro 1o EKCITO-2012 (puc. 5).
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Puc. 5. Xani Pawuo ma *““Asymptote Architecture”,
meamp y m. Hazy 6 ITisoenniit Kopei, 2012 p. (Archdaily, 2013)

Ille omHMM 3ipKOBUM apXiTeKTOpoM, sikomy Oymu Onm3bki imei Kizmepa, MokHa CMITMBO Ha3BaTH
®penka ['epi — nepmoro naypeara I[pemii Kiznepa (1998), siky Bpyuators y Bimui. “Croppeanizm €
PYHHIBHUM, aJie BIH PyHHYE JIMIIE T€, 1110, HA HOTro IyMKY, € KaliJjaHaMH, 1110 OOMEXYIOTh Hallle OaueHHs~, —
ckazaB oxHoro pasy Jami. Takum unHOM, Oyji0 HemHHYue, 10O (GOpMaNbHY JIOTIKY CIOPPEaTiCTUYHOIO
MHUCTEITBA MEPEHHSIN apXiTEKTOPH, IMOB’sI3aHI 3 JEKOHCTPYKTHBI3MOM, pPyXoM KiHI XX CTOMITTS —
nouatky XXI cromitrsa. IlikaBuM € Te, sSIK CXOXi cHoci0 (OpPMOTBOPEHHS Ta apXiTEeKTypHa TIpadika
00uaBOX MaiicTpiB (puc. 5-6).
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Puc. 6. @. Kiznep. Eckiz ““Heckinuennozo 6younky”, Puc. 7. @. I'epi. Eckiz KonyepmHo2o 3a1y
1959 p. (Martin-Gropius-Bau, 2017) im. Bonma Hicnes ¢ Jloc-Anooceneci, 2003 p.

(Almeida D., 2016)
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Ane nHe nuie TexHika rpagiunoi nogaui egnae 'epi 3 Kiznepom. Lle i TpaktyBaHHS mpocTopy, i
BTeUa Bijl MPSIMUX KYTIB, @ TAKOXK JAMHAMIYHICTH KPHUBOMIHIHHUX MOBEPXOHB T4 TEXHOJOTIUHICTh. 30KpeMa,
CKaXiMO, OCHOBHI MeToqu 1moOymoBu npocropy “HeckinueHHoro OymuHkKy” (puc. 8) mpOCTEXYIOTHCS B
my3ei s pynaanii Louis Vuitton B TTapwki (puc. 9), A7t OPOEKTYBaHHS SIKOTO aBTOP BUKOPUCTAB HANCY-
YacHINI aBialliiiHi TEXHOJOTil. ApPXITEKTypa IIEHTPY Taka sICKpaBa, II0 KYpaTOpH BHCTABOK CYy4YacHOTO
MUCTEITBA BUPIIIYIOTH CKJIa{HE 3aBAAHHSA: 110 K BUTA/IaTH, 100 HE 3aryOuTHCs Ha 11 QoHi?

Puc. 8. @. Kiznep. Maxem ““Hecxinuennozo 6younxy”,  Puc. 9. @. I'epi. Maxem my3eio ons ¢hynoayii Louis Vuitton
1959 p. (Martin-Gropius-Bau, 2017) 6 Ilapuaci, 2008-2014 pp. (Béatrice de Rochebouét, 2012)

bararodyHkIioHamBHICTE, MOOUIBHICTE Ta TpaHchoOpMallis MPOCTOPY, HOrO MOCTYMHICTH Pi3HUM
rpyrnam HaceJeHHS € OCHOBHIMH BUMOTaMHU ChOTOAHIIIHLOTO JHS. Tomy inei @. Kiznepa npo enactuanuii
“meperikarounii” MPOCTip, 3 BUIBHUM IUIAHYBaHHSIM, IO MOXKE JIETKO 3MIHIOBATHCS, € HaJ3BUYaliHO

aKTyaJIbHUMH 1 HEP1AKO BUKOPUCTOBYIOTBCS B MPALSIX CYYaCHUX apXiTEKTOPIB.

BucHoBku
3apa3, KOIM B CBITiI 3pOCTa€ 3alliKaBICHHS MUCTELUTBOM Ta apxXiTeKTyporo XX cT. 30UIbLIyeThCS
HEOOXIIHICTh BUBYCHHS TBOPYOTrO JOPOOKY 3HAKOBHMX IEPCOHANIHM, 10 3pOOMIM HEOLIHCHHUH BKJIAm y
CBITOBY KYJBTYpHY CHaJIIMHY PO3POOKOI0 YUCICHHUX EKCIIEPUMEHTIB, SIKi IIeé HE OTPUMAJIM MOBHOTO
BTIJICHHS 1 YEKAIOTh CBOT'O YacCy Ha JIOOIPALFOBaHHS 1 JJOCTOMHY pealli3allito.
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The life and creative path of Friedrich Kiesler is an example of constant research of world achievements in
various fields of science and culture. These searches were reflected in his creative method of “flexible”
architecture, based on the idea of the boundlessness of space, which was later established in the direction of
“corealism”. It was based on constant interaction between people and their natural and technological
environment.

Several domestic and foreign publications are devoted to the study of Friedrich Kiesler's work. In
particular, the works of representatives of the Lviv architectural school deserve special attention. For example,
V. Proskuryakov (IIpockypsakoes. 2017. C. 66-71) Yu. Bogdanova (bozoanosa. 2017, c¢. 72-78), B. Goy (l'out. 2017,
¢. 79-84), K. Yanchuk (Auuyk. 2019, ¢. 109-113) and others who thoroughly study the influence of the master’s
work on various spheres of modern architectural creativity. Among foreign authors, it is worth highlighting the
works of M. Ragon (Pazon. 1969, ¢. 103-107), who became one of the first researchers of modern architecture,
who disclosed the name of Kiesler and S. Phillips (Phillips, 2017) to the general public. The author offers an in-
depth study of Kiesler's innovative scientific and design practices, which has created a new career trajectory for
architects not as master builders, but as researchers whose innovative tools and methods can contribute to the
development of alternative architecture.

Friedrich Kiesler was born in 1890, at the turn of the millennium, during the rapid development of
technology, the transformation of the established world order. It seems like this extremely talented and active
person participated in all significant phenomena in the culture, art, science and technology of that time. Friedrich
Kiesler is not only an outstanding architect, he is also known as an artist, set designer, sculptor, visionary and
philosopher. This versatility reflected in his creative method of “flexible”, “elastic” architecture, based on the idea
of infinity and continuity of space. Subsequently, this method was established in the direction of *“corealism”,
which was based on the constant interaction between man and the natural and technological environment of his
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existence. Kiesler's ideas and creative method, which are ahead of their time, are becoming more relevant and find
their echo in the works of modern architects, and also require comprehensive consideration and research.

His surreal ideas contrasted with the static, monotonous rectangular boxes offered by modernist architects,
a dynamic concept that took space and time into account. Kiesler dreamed of an architecture that would expand
and shrink to perform various residential functions. The concept of “Infinity” has become his signature style, the
leitmotif of his entire career since Infinity Theater in the 1920s to his projects “Infinite House” and' Universal
theatre' in the 1960s.

Versatility and mobility of space are the main requirements today. So, F. Kiesler's ideas about flexible
“flowing” space, with a free layout that can easily change, influenced the creative methods of modern architects
Peter Eisenman, Tom Main, Frank Gehry and others.

Nowadays, when there is a growing interest in the art and architecture of the twentieth century in the world,
there is an increasing need to study the creative heritage of iconic personalities who have made an invaluable
contribution to the world's cultural heritage by developing numerous experiments that have not yet been fully
implemented and are waiting in the wings.

Key words: cultural and entertainment centers, flexible architecture, space.





