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Seredyuk Igor (1929-2016) — Ukrainian architect and designer, theorist of architecture and contemporary
design, professor.

In the 70’s and 80’s he became one of the key figures in the theory of architecture and design,
architecture and design education in Ukraine and influential figure in the education system of Central and
Eastern Europe.

Igor lvanovych Seredyuk was born in 1929 in Poland. He received his architectural education at Lviv
Polytechnic Institute, having graduated from the Department of Architecture (1948-1953) and postgraduate
studies (1960-1962).

He had a powerful scientific and practical influence from the scientific supervisor during postgraduate
studies, the Head of the Department of Architectural Design, Professor I. Bagensky. Moreover, an overall creative,
democratic atmosphere prevailed at the department. It also encouraged a young scientist.

Talent, perseverance, inclinations of the leader and exceptional desire for the best result — these qualities
were noted by the colleagues of I. Seredyuk. The traditions of Lviv School of Architecture and Design in the
sphere of formation of the subject world and the environment of human activity had a significant influence on the
formation of his professional outlook and creative personality.

In the period of post-war recovery of Ukrainian economy, there were radical changes in all social sectors,
the transformation of traditional industrial paradigms, and changes in value orientations. Design activity became
an integral part in terms of social and cultural dimension. In the context of pan-European trends, in 1959 there
was a training of specialists by “Interior and Furniture Design” specialty at Lviv Polytechnic, and in 1960 —
“Architecture, Furniture, Interior”. Designing activity was shaped and developed as a socially and culturally
necessary phenomenon, caused by socio-economic and cultural-ideological development of society, social
production and consumption.

I. Seredyuk was one of the first to evaluate the role and importance of design in shaping the human
environment and actively engaged in practical and theoretical solutions to this important problem. At the
beginning of the 1960s, the Student Design Bureau (SDB) of Lviv Polytechnic developed a program of built-in
transformed equipment for student dormitories. A piece of equipment of this program (introduced by
I. Seredyuk) was exhibited at the Exhibition Achievements of National Economy in Moscow in 1962 and had a
silver medal award. This program has become a model for the conceptual approach to the formation of economic
and social housing, which would provide on this basis the minimum needs of the consumer. In 1964 Igor Seredyuk
developed upholstered chairs for the assembly hall of the first building of Lviv Polytechnic. At the beginning of
the 70’s he and S. Migal took part in the development of a program of furniture and equipment for educational
institutions of the Ministry of Education of Ukraine, which was soon implemented.

In 1963, I. Seredyuk defended his thesis “Architectural and structural prerequisites of designing furniture
of modern apartments” and received a scientific degree of Candidate of Architecture.
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In 1964 he underwent a scientific internship in France. Personal meetings with Le Corbusier in his
workshop, permission to use the library, archive and communication within the workshop expanded the range of
professional interests of I. Seredyuk. Attending cycles of lectures at the Ministry of Construction and at the
Science and Technology Center in Paris, read by V. Bodiansky, J. Candilis, M. Lads, B. Lassou, J. Pruve, J.
Schein, as well as personal contacts, exchange of articles, monographs and scientific ideas with M. Benz, A. Baie,
B. Barkin, R. Bosil, K.Dvorzak, U. Eko, G. Lavrik, G. Minervin, A. Mol, J. Friedman,
I. Strautmanis, V. Kurt — Umerov, O. Shvidkovsky contributed to the formation of critical analytical approaches
to architecture and alternative views on its theoretical problems, broad understanding of the environment as a
complex multifactorial and mobile phenomenon, the study of patterns of which requires the usage of
interdisciplinary approaches. The main theoretical results, combined into a corresponding system of psychological
analysis of the environment, are the consequence and further development of the ideas generated in the works of
V. Dakhn, M. Demin, G. Lavryk, V. Mironenko, I. Fomin, A. Yablonsky. The works of these authors actually
laid the foundations for the development of national science in the design of the architectural environment of the
late XXth century.

In the 1965-67s I. Seredyuk worked as a Head of the Department of Building Materials at the Royal
Technical University in Cambodia. Along with his teaching activities, he designed several villas for the university
directorate and they were built. For his successful national training and cultural development, he obtained an
award of the Order of Commander Cambodia by the People's Republic of Sihanouk.

I. Seredyuk was one of the active organizers of architectural and design education in Ukraine. In 1971 the
Department of Architecture was restored at Lviv Polytechnic Institute (since 2001 — the Institute of
Architecture), the dean of which was I. Seredyuk, which contributed to the qualitative evolution of
architectural education in Lviv. The structure of the institute included the following departments:
“Architectural Design” (the head of the department is Prof. I. Seredyuk); “Urban Planning” (Head of the
Department — Prof. A. Rudnytsky); Architectural Structures (Head of the Department — Assoc. Prof.
Y. Shvets); “Drawing and Painting” (Head of the Department — Assoc. Prof. R. Lypka, since 2003 —
Department of “Design and Fundamentals of Architecture”, Head of the Department — Prof. B. Cherkes).
In 1992, there was the Department “Reconstruction and Restoration of Architectural Complexes” (now
“Restoration of Architectural and Artistic Heritage”, headed by Professor M. Bevz).

There is a democratic atmosphere at the Department. The staff of teachers and students was the only family
for which the sole purpose and sole criterion was Architecture. The School of Architecture is becoming a powerful
“locomotive”, which forms and produces talented specialists. It not only generates new ideas and design methods,
but also pioneers fundamental changes in the pedagogy.

In the 60-70s I. Seredyuk took part in the work of the state boards of the Ministry of Industrial Policy
of Ukraine on the assessment of the quality of household goods and consumer goods. The experience gained
is used in the program materials of “Lviv Integrated Product Quality Management System (IPQMS)”, which
is implemented in its territory on the recommendation of the USSR leadership. It is also worth noting that
during this period Lviv became one of the centers of Central and Eastern Europe in the field of industrial
design. The serial bus “Tourist” (designed by Ya. Trach, R. Mirensky) at the World Exhibition in Belgium
(Brussels, 1958) was marked with a gold medal, while the buses “Ukraine — 67” and “Ukraine — 69” (V.
Pyvovarov, P. Chepel) at the 18th and 19th international weeks in France (Nice, 1967, 1969) received a silver
medal and a Grand Prix for high performance and comfort. The first domestic TV models of the Ist — I\VVth
generation were being developed at the SDB of Lviv Television Plant: Lviv, Verkhovyna, Vognyk, Electron
(A. Glushko, B. Bratyko, M. Zubchenko). SDB of Lviv Forestry developed conceptual furniture (S. Migal)
for study rooms and laboratories, which had a gold medal award at the Exhibition of Achievements of
National Economy in Moscow (1972, 1975). With the opening of Lviv House of Models in 1954, costume
collections (S. Semenko, L. Mazur, A. Shevchenko) amazed visitors and juries of exhibitions of fairs in
Tokyo, Marseille, Paris, New York, Moscow, Warsaw, and Budapest with the creative imagination.

As an ideologist and a bright representative of Lviv School of Design, the so-called “star generation”
of Ukrainian design in the 60-80s, I. Seredyuk advocates the necessity to transform the methodology of
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designer training, to integrate all types of plastic art into the architectural environment. “Functionalism, as
I. Seredyuk noted, which for decades has unified, standardized and unified our environment — architecture,
urban planning, design, has come into sharp contradictions with real human needs and opportunities.
A person no longer wants to live in the same residential buildings, work and study in the same interiors, walk
the streets with monotonous construction ... The central aspects of creativity — cultural, psychophysical and
semantic ... The modern creative process is complex, systematic”.

In 1977-1987 I. Seredyuk — Rector of Lviv State Institute of Applied and Decorative Arts (LSIADA, since
2004 - Lviv National Academy of Arts). The training of artists in decorative and applied arts at the Institute was
conditioned by the traditional art and craft model by type of the Bauhaus School of Architecture and Art (1919—
1933) on the basis of combination of education and craft. Handwork with materials was considered a perfect and
irreplaceable school of artistic skill and development of creative abilities. The ideology of decorativeism largely
dominated the institute.

In the period of post-industrial society formation, radicalism in architecture and design, transformation of
industrial paradigms into new post-industrial ones, different attitudes towards creativity, traditional principles and
norms of design were formed. The foundations of these searches were laid by prominent designers — educators of
the Ulm High School of Formation (1953-1967) by M. Bill, T. Maldonado, and H. Gugelot. Their aim of
creativity was in modeling in the social space of new reality in the context of combination of scientific and
technological progress and aesthetics.

The idea of projection, formation of culture of project interdisciplinary thinking and culture of
artistic education served as the basis of fundamentals of the training of specialists’” methodology by
Professor I. Seredyuk. To accomplish these tasks, together with the Departments of “Interior and Furniture
Design” (S. Migal, Head of the Department) and “Design of Clothing” (T. Kuzminska, Head of the
Department), he created the qualification characteristics and models of specialists for acquiring new
knowledge, skills and capabilities. A number of disciplines have been introduced into the curricula with a
focus on a broad integration with manufacturing. The subordination of all academic disciplines to the main
one — design, promotes qualitative preparation of specialists for the conditions of real practical activity,
as well as tangible practical usefulness of the obtained knowledge. The theory and practice of design,
combined with the modern production and technological sphere, became one of the initial models for the
introduction of new ideas, conceptual and contextual approaches. It was also facilitated by the
experimental and creative associations of teachers and students, created in the research sector of the
Institute: “Prestige” in the field of costume design, “Spectrum” — environmental design and SDB in
furniture design. The structure of the Association “Prestige” (supervised by O. Korovytsky) included all
sewing schools in Lviv, which implemented creative ideas of students of the Institute. The design of
furniture — the program of furniture “Universal” (B.Kurlishchuk, S.Migal) for Production Association
(PA) “Lvivderev”, due to which nine experimental sets of furniture were exhibited at the regional
exhibition (Lviv, 1981) — provoked positive public resonance. In 1982-83, a series of chairs and sets of
cabinet furniture “Vatra”, “Crystal” and “Systema” (co-authored with V. Pavlov and O.Tazalov) were
developed under this program. They were presented at the IVth All-Union contest “Furniture-83” in
Moscow and honored with juries I, Il and special prizes respectively. The preparation of artists of
decorative art in interior and furniture, modeling of clothes was carried out with the implementation of
complex coursework and diploma works on real subjects and taking into account their further work in the
conditions of industrial production. These are numerous interior design of public buildings, playgrounds
in Lviv, socio-cultural environment in the National Historical and Cultural Reserve “Naguevychi” —
“Pathways of Ivan Franko”: etc.

The project conceptualism of interior and furniture design, artistic modeling of clothing, consumer
goods in the field of innovation and the search for national identity became a specific project form of
knowledge of Lviv School. They are an example of new thinking and a reflection of globalization and
national aspects of environmental design within the walls of LSIADA. Reviews of diploma works of students
of architectural and artistic universities in Central and Eastern Europe serve as a proof. Scientific and
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methodological council for aesthetic education and art education at the Academy of Arts of the USSR and
the Ministry of Education of the USSR by annual materials of All-Union exhibitions of diploma works of
students of art universities in Vilnius (1978), Kiev (1979), St. Petersburg (1980), Baku (1981), Thilisi (1984),
highly appreciated new searches and professional level of completion of diploma projects of interior design,
furniture and clothing of Lviv School. In these forums Professor I. Seredyuk acted as a representative of the
Ukrainian School of Architecture and Design, and the rector of the National Academy of Fine Arts and
Architecture (Kyiv), People's Artist of Ukraine, Professor of Fine Arts Oleksandr Lopukhov. Meetings with
leading artists, academicians of the Academy of Arts, leaders of the Republics, where forums were held,
facilitated the establishment of organizational and creative contacts.

The first persons of Azerbaijan (G. Aliyev) and Georgia (A. Shevardnadze) separately received the
reception of Lviv delegation, as Lviv citizens were preparing national personnel for these Republics. LSIADA is
on a par with the Lithuanian and Latvian Academies of Arts, Moscow Art and Industrial Academy named after
S. G. Stroganov (Russia). It was facilitated by the great work of Professor I. Seredyuk in the scientific and
pedagogical field and his high regard.

During the principalship of I. Seredyuk, the social and physical infrastructure of the LSIADA was
enhanced. A new experimental and laboratory building of the Institute (architect M. Vendzylovych) and a food
processing plant (architect A. Konsulov) were under construction. The design and equipment of these buildings
by their employees and pupils was carried out in accordance with Lviv tradition of constructing and designing
educational buildings, initiated by Rector of Lviv Polytechnic Yu. Zakharievych.

In 1982-1985 he became a UNESCO expert and head of the Ministry of Higher and Secondary
Specialized Education of Ukraine on long-term, cross-national research in the topic No. 11 “New
Technologies in Education”. In 1992 he became a Ukrainian correspondent from the international magazine
L'Arca (Italy, Milan).

In 1988-1999 I. Seredyuk — Professor of the Department of Architectural Design of Lviv Polytechnic. In
1999 Professor I. Seredyuk celebrated his 70th birthday at the Architecture Department of Lviv Polytechnic and
moved to live in Prague with his daughter, who worked and lived there. I. Seredyuk died at the age of 87 in
Prague, where he lived in his recent years.

Professor lgor Seredyuk is the author of about 80 articles, 8 of which were published in foreign
publications (France, Russia, Italy, Cambodia), 3 monographs “Culture of your apartment” (1970),
“Perception of the urban environment” (1979), “Urban environment and optimization of human activity”
(1987, co-authored). The latest monograph gave rise to school of psychophysical analysis in architecture,
recognized by the Institute of Social Psychology of the University of Strasbourg (Prof.
A. Mol). The published materials on this issue have received positive reviews in the Czech Republic,
Germany, France, Italy.

Public speeches, lectures, numerous articles by Professor Igor S. Seredyuk made a significant impact on
the development of project ideology and practice.
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bozoan Yeprec, Cmanicnas Mueans

ITOP CEPEJIOK-MUTEID, 11O BUTIEPE/JKAB YUAC

Izop Cepeoiok (1929-2016) — yxpainceruii apximekmop i ouzaiinep, meopemux apXimeKmypu ma Cy4acho20 Ou3atiny,
npogecop.

Y 70-x ma 80-x poxax cmas oouicio 3 kmo1wosux gicyp 6 meopii apximexmypu ma OusatHy, apXimexkmypHo-Ou3aiHepCcoKill
oceimi ¢ Ykpaini ma eniueoeoio nocmammio 8 cucmemi oceimu kpain Llenmpanvroi' i Cxionoi €sponu.

leop Isanosuu Cepeorox napoouscs ¢ 1929 p. y Ionvwi. Apximexmypry oceimy ompumag y JIb6iecoKoMY NOLIMEXHIYHOMY
incmumymi, 3axinyuewu apximexmypruti ¢paxynomem (1948-1953) ma acnipanmypy (1960-1962).

Tomyorchuil HayKo80-npakmuyHull 3apso 6iH OMPUMye i0 HAYKOBO20 KEPIGHUKA HABYAHHS 6 ACHIPpAHMYpI, 36i0yeaya
Kageopu apximexmypHozo npoekmysarisi, npogecopa I. bacencvrozo. L{bomy cnpusna makoic 3a2aibha meopud, 0eMOKpaAmMuyHa
ammocgepa, siKa nanysana Ha Kageopi.

O60aposanicms, 3a83amicme, 3a0AmMKU 1i0epa Mma GUHAMKOBE NPACHEHHs 00 HAUKpAujoco pe3yromamy — yi saKocmi
siomivanu xonezu 1. Cepeoroxa. 3naunuii eniue Ha (opmyeaHHs ma CMAHOGIEHHA 1020 NPoQecilinozo cgimoanady i meopuoi
iHOugioyanvHocmi manu mpaouyii JIbeiscokol apximekmypHo-ou3aiHepcokoi WKoIU y cepi hopmysants npedmMemHozo ceimy ma
cepedosua HCUMMEIATLHOCMI THOOUHU.

YV nepioo cmuchenux ymos nicnsaeoenno2o 6i0HosNeH A cocnodapcmea Ykpainu 6i06y8aiomvbCsi paOUKaibHi 3MIHU YCIX
CYCRITbHUX 2any3ell, MpaHcoopmayiss mpaouyiiuHux iHOYCmpianbHux napaouem i 3miHu yiHHICHUX opienmupig. Hesiominnum
KOMNOHEHMOM KVIbMYPU CYCHIIbCMBA Cmae OU3aliHepcbka OisibHicmy. B konmexcemi 3azanvhoeeponeticokux menoenyit y 1959
poyi y JIbsiscoKill nonimexuiyi 6i0Kpusams nio2omosKy gaxiseyie sa cneyianvricmio «Ilpoexmyeanns inmep’epy ma meonie», a
1960 — «Apximexmypa, mebni, inmep’ep». /[usaiinepcoka OisanbHiCMb GOPMYEMbCA MA PO3BUBAEMBCS AK COYIATLHO 1 KYIbIYPHO
HeoOXiOHe ssuwe, 3YMOGICHEe COYIANbHO-CKOHOMIYHUM | KYIbMYPHO-I0e0N02iYHUM DO3GUMKOM CYCNITbCMBA, ZPOMAOCHKO20
BUPOOHUYNBA | CHONCUBAHHS.

1. Cepeorox 6y8 00HuUM i3 nepuux, Xmo OYiHUE POoJb | 3HAYEHHSA OU3AUHY Y POPMYBAHHI CepedosUA HCUMMEOILIbHOCMI
JIOOUHU MA AKMUBHO NIOKTIOUUECS 00 NPAKMUYHO20 | MeopemuyHo20 po3g’ a3anta yiei gaxcaugoi npobaremu. Ha nouamky 60-x
poxie CIIKE Jlvsigcvkoi nosimexuiku po3pooase npoepamy 606y008ano20 mpac@opmosano2o 001a0HaAHHA O HCUMLOBUX KOMIPOK
cmyoenmcvkux 2ypmoxcumxie. Opaemenm obnaonanus yiei npocpamu (aemop I. Cepediok) y 1962 p. excnonosano na Bucmasyi
00CsigHeHb  HApOOHo20 2ocnodapcmea Yy Mockei 1l 6i03naueHo cpibnoto medarmo. L{a mpoepama cmana mooennio 0ns
KOHYenmyanbHo20 nioxody 00 (opmMy6éanHs: eKOHOMIUHOL ma COYianbHOI HCUmMA060i KOMIpKU, AKka 6 3abe3neuysana MiHIMATbHO
HeoOxiOni nompebu cnoowcusaua. B 1964 p. leop Cepeodiox ona axmogoi samu Ilepuoco naguanvhoeo xopnycy Jlvsigcvkoi
noaimexuiku po3pobnse kpicia-nionimpu. Ha nouamxy 70-x pokie 6epe yuacmo cninono 3 C. Mucanem y po3pobaenni npoepamu
Mebnig | 001a0HANHHA 015 HABUANBHUX 3aK1a0ie Minicmepcmea oceimu Ykpainu, Ky 6Mpo8a0#CeHO 8 HCUMMAL.

V 1963 poyi I. Cepediok 3axuwae oucepmayiiiny pobomy Ha memy <ApximexmypHO-KOHCIMPYKMUGHI NnepeoyMosu
NPOEeKMYBanHsi MO8 CYUACHUX K8APMUP» I OMPUMYE HAYKOBULL CMYNIHb KAHOUOAMA apXimeKmypu.

V1964 poyi npoxooums naykose cmasicysanus y @panyii. Ocobucmi 3ycmpiui i3 Jle Kop6rwo3sve 6 iio2o maticmephi, 003671
Ha KopucmyeanHs 6i61iomexoro, apxieom ma CRiIKy8aHHs 3 NPAYIGHUKAMU MATICMEPHI POZWUPUIU OIaNa30H NPoGeciiinux noziioie
1. Cepeoioka. Biosioyeanna yuknie nexkyiti ¢ Minicmepcmei 0yoienuymea ma 6 Haykoso-mexuiunomy yewmpi OyoieHuymea &
Hapuxci, saxi wumanu B. Boosncokuil, JK. Kanoinic, M. Jleoc, b. Jlaccro, XK. [Ipyse, U, aiin, a makosic ocobucmi konmaxmu, 06Min
cmammsamu, MoHoepagiamu ma uaykosumu idesmu 3 M. bense, A. Baui, b. bapxinum, P. Bocinom, K. eopacaxom, V. Exo,
I. Jlaspukom, I'. Minepsinum, A. Monem, H. @piomanom, 1. Cmpaymmanicom, B. Kypm-Ymeposum, O. Ilsuokoscokum cnpusiu
DOPMYBAHHIO KPUMUUHUX AHATIMUYHUX NiOX00I6 00 apXimeKkmypu ma aibMepHAmUGHUX no2iaodie Ha ii meopemuuHi npobremu,
WUPOKOMY PO3YMIHHIO cepedosuya K CKIaoH020 6azamoghakmopHo2o ma MooiibHO20 A8UWA, BUGYEHHS 3AKOHOMIDHOCEN K020
nompebye 3acmocy8anHs MinCOUCYUNTTHAPHUX Ni0x00i8. OCHOBHI meopemuyni pesynomamu, 00’ €OHAHI Y 6iONOGIOHY CUCMEMY
NCUXON0STUHOL0 AHANI3ZY Cepedo8ULYd, € HACTIOKOM Ma NOOAILUWUM PO36UMKOM idell, 2eneposanux y npaysax B. Jaxna, M. [Jeomina,
I'. Jlaspuka, B.Muponenka, I. @omina, A.AHbnoucvroeo. Ilpaysmu yux asmopis 3axkiadeHo @GAKMUUHO OCHOBU PO3GUMKY
HAYiOHATbHOL HAYKU 8 OU3AUHI apXimeKkmypHoeo cepedosuwya Kinys XX cm.

¥V 1965-1967-x pokax 1. Cepedrox npayiosas 3asioyeauem kageopu 6ydisenvrux mamepianie Koponiscokoco mexmiuno2o
yuigepcumemy 6 Kamboooci. I[lapanenvno i3 6uk1aoaybkow OISIbHICMIO 6IH CHPOEKMY8a8 OeKilbKa Giil 0 Oupekyii
yHigepcumemy, sKi 6y10 cnopyoddceno. 3a ycniuny nid2omoeKy HayiOHANbHUX KAOPI8 Ma po36UMOK KYAbMYPU HA20POO#CEeHUL
xoponem Kamboooxci Hapooomom Cianyxom opoenom Komanoopa Kambooorci.

1. Cepeoiok Oy8 00HUM i3 AKMUBHUX OP2AHI3AMOPIE apXimexkmypHo-ousaiinepcokoi oceimu 6 Ykpaiuni. ¥V 1971 poyi y
JIvgigcewkitl nonimexuiyi 8ionosmoemucst apximexmypruti paxyiomem (3 2001 p. — Incmumym apximexmypu), 0eKaHOM K020 cmae
1. Cepeoiox, wjo cnpusino sKicuiti esomoyii apximexmyphoi oceimu y Jlbeosi. B cmpykmypy ¢haxyromemylincmumymy 6xoosmo
Kageopu: apximexmypnozo npoekmysanns (3as. kageopu — npogh. I. Cepediok); micmobyoyeanns (3as. xagedpu — npog.
A. Pyonuyvruil); apximexmyphux koncmpykyiti (3as. kageopu — doy. A. [lleeyv); pucynky ma sxcusonucy (3as. xagedpu — ooy.
P. Jlunka, 3 2003 p. — kapedpa duszatiny ma ocrnos apximexmypu, 3as. kag. npogh. b. Qeprec). 3 1992 poxy na gaxyrememi
@yuryionye opeanizosana i ovomosarna A. Pyonuyvkum rageopa pexoncmpykyii ma pecmagpayii apximexmypHux KOMNIEKCi8
(menep pecmaespayii apximexmyphoi i mucmeyvkoi cnaowunu, 3as. kageopu — npogh. M. beg3).
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Ha ¢ghaxynomemi cpopmysanocs demoxpamuune cepedosuuje, 0e KOIeKMug GUKIa0ayia i cmyoenmie 6ye poouHor, 0as Akoi
€0UHOI0 MeMOIO | €OUHUM Kpumepiem Oyna apximexmypa. ApXimekmypra wKoa cmae NOmys*CHUM <IOKOMOMUBOMY, AKUL hopmye
i sunyckae manianogumux cneyiaricmie. Bona cmae ne minoku eenepamopom Ho8ux ioeil ma mMemooie npoeKmy8anHts, aie maKox#c
NIOHEPOM KapOUHATILHUX 3PYUEHb Y CaMILL Nedazo2iyi.

¥ 60-70-x poxax 1. Cepeoiok bepe yuacmv y pobomi Oepicasnux komiciu Minicmepcmea npomnoaimuku Yxpainu 3
oyiHlO8aHHA AKOCMI NOOYMOBUX npeoMemie ma moeapie HapooHo2o choxcusanns. Habymuii 0oceio euxopucmogyloms y
npozpamnux mamepianax «JIv6iecokoi Komniekchoi cucmemu ynpaéninns saxicmio npooykyii (KCYAI)», saxa 3a pexomenoayieio
xepisnuymea CPCP enpogadoicyemucs @ dcummsl na 11020 mepenax. Bapmo iomimumu maxodic, wo 8 yeti nepioo Jlvsie cmae 00HuMm
iz yenmpie Ilenmpanvnoi ma Cxionoi €sponu 6 2anysi npomuciosozo ousatiny. Cepitinuti asmobyc «Typucm» (ouz. A. Tpau,
P. Mupencoruil) na Beecgimnuiti eucmasyi y Benveii (Bprocens, 1958 p.) sidsznauaroms 3010moio medanno, a asmodycu «Ykpaina-67»
ma «Yxpaina-69» (B. ITusosapos, I1. Yenenv) na 18 i 19 misxcnapoonux musicnsx y @panyii (Hiyya, 1967, 1969) ompumyoms
cpibHy medans ma «I pan-npi» 3a 6ucoki excniyamayiini skocmi ma xkompopmabenonicmo. Y CKE Jlbgiscvko2o menesizilinozo
3a600y po3pobasitome nepuii eimyususanHi mooeni menesizopie |-\ nokoninna: «J/Iveie», «Bepxosuna», «BocHux», «Enekmpon»
(4. I'ywko, b. Bpametixo, M. 3ybuenxo). B CKF Jlvsiscokol nicomexuiku euzomosnsioms konyenmyanvii meoni (C. Muzanv) ons
HaguanbHux Kabinemie ma iabopamopiil, siki Ha Bucmasyi docsienens napoonozo cocnooapemea y Mockei (1972, 1975) gioznaueno
sonomumu medarsimu. 3 eiokpummsm y 1954 poyi Jlvsiecvkozo Oyounxy modenei, konekyii kocmiomie (C. Cemenxo, JI. Masyp,
A. Hlesuenxo) ougyroms meopuoio panmaszieto 6iosidysauie ma sxcypi eucmasok — sapmapox y Tokio, Mapceni, [lapuci, Horo—
1710pky, Mocxei, Bapwasi, Byoanewmi.

Byoyuu ioeonocom ma scxkpasum npeocmagnuxom JIvgiecvkoi wikonu Ou3auny, max 36aH020 <3IPKOBO20 NOKOAIHHAY
yrpaincokoeo ousatiny 60-80-x poxis, I. Cepediok eucmynac 3a HeobXioHicmb mpancghopmayii memooonozii nideomosku
ousaiinepa, inmezpayilo 6 OU3AUHI apXiMeKmypHo2o cepedosuya 6cix 6udie niacmuunozo mucmeymed. «Dynxkyionanim, — AK
sasnauag 1. Cepedrok, kompuil decamupivuamu YHipiKyeas, cmanoapmu3zyeas ma yHigpopmyeas nauie omoyents — apximekmypy,
Micmo6yOyeans, Ousaiin, 6CMYnus y 20Cmpi npomupiuysa 3 OiCHUMU TI00CoKUMY nompebamu ma moxcnusocmamu. Jlioouna ne
baoicae Ginvuie Hcumu 8 0OUHAKOBUX HCUMILOBUX OYOUHKAX, NPAYIOBAMU MA UUMUCS 8 OOUHAKOBUX THMEP’ EPAx, XOOUmu @yauysimu
3 MOHOMOHHOW0 3a0Y008010... Llenmpanvhi acnekmu meopyocmi — Kyabmypono2iuni, ncuxogisuyni ma cemanmuyni... Cyvacnuii
MeopUULl npoyec Mac KOMNIEKCHULL, cCUCIeMHUTl Xxapakmep” .

Y 1977-1987 poxax I. Cepedwx — pexmop JIb8i6CbK020 0epiHca8HO20 THCMUMYMY HPUKIAOHO20 [ O0eKOPAMUBHO20
mucmeymea (JIIIIIIM, 3 2004 — Jlvsiecoka nayionanvha axaoemis mucmeyms). Ili020moeKy XyO0iuCHUKI6 0eKopamueHo2o ma
YACUMKOBO20 MUcCmeymsa 6 iHCmumymi o0yMoenioeaia mpaouyitina xXyoodcHb0-peMiCHUYA MOOeb 3a MUNOM apXimeKmypHo-
xy0ooicubol wxomu Bayeaysza (1919-1933) na ocrosi noeonanns nasuanns i pemecia. Pyuny npayio 3 mamepianamu 66axicaiy
O0O0CKOHANOI0 | HE3AMIHHOI WKON0I0 XYOOJICHbOI MaticmepHocmi il po36umKy meopyux 30i6Hocmel. 10eonoeis dexopamugizmy
BHAYHOIO MIPOIO OOMIHY8ALA 8 IHCIMUNYMA.

YV nepioo cmamnosnenus nocmindycmpianvHoeo cycnitbcmea, paoukaiizmy 6 apximexkmypi ma ousatini, mpaucgopmayii
iHOyCmpianvHux napaouem y HO8i ROCMIiHOYCMPIANbHI, POPMYEMbCS [HUE CIMABIEHHS 00 MBOPYOCH, MPAOUYIIHUX NPUHYUNIE |
HopM npoekmysants. Dynoamenm yux nOULYKie 3akia0eHo suoamuumu ousalinepamu-neoazo2amu Buwoi wxonu popmomeopenns
6 Yavmi (1953-1967) M. Binnem, T. Marnvoonaoo, X. I'yeeromom. Bonu b6auunu memy meopuocmi 6 MOOENO8AHHI y COYIATbHOMY
npocmopi 0801 peanbHOCmi 8 KOHMEKCMI NOEOHAHHA HAYKOBO-MEXHIYHO20 NPOSpecy ma ecmemuKi.

Ipoghecop 1. Cepedrok 6 ocHo8y memoodonocii nioeomogku cneyianicmis 3akiadac ioe NpoeKmHOCmi, BOPMYEaAHHS.
KYIbMypU npoeKmHo20 MidcOUCYUNTIHAPHO2O MUCTEHHSL | KYIbIMYPU XYOOICHb020 00pasomeopenns. [na peanizayii yux 3a60anb,
8IH CninbHO 3 Kaedpamu npoekmysanns inmep’epie ma mebnig (3a6. kageopu C. Mueanv) i modenosanus oosey (3as. kagedpu
T. Kysomincoka) cmeopug kéanipikayiini xapakmepucmuku i Mooeni cneyianicmie Ot HAOY6AHHA HUMU HOBUX 3HAHb, 6MIHb MA
Haguuok. [{o HABYANbHUX NIAHIE 66€0eHO HUSKY OUCYUNILIH 3 AKYEHMOM HA WUPOKY inmezpayiio 3 eupobnuymeom. Cyniopaounicme
YCIX HABUANLHUX OUCYUNIIH 20JI08HIl — NPOEKMYBAHHIO, CNPUSE AKICHIL nideomosyi (axieyie 00 yMO8 pedanbHOi NpakmuyHoi
OIbHOCE, A MAKOIC BIOUYMHOI NPAKMUYHOI KOPUCHOCME OMPUMAHUX 3HAHb. Teopis | npakmuka Ousaity, 8 NOEOHAHHI 3 CYUACHOI
BUPOOHUYO-MEXHONOIUHOI Cheporo, cmae OOHIEI 3 BUXIOHUX MoOenel OAs 6NPOBAONCEHHsI HOBUX [0ell, KOHYENmyaibHo-
KOHMEKCMYanbHUux nioxoois. L{bomy cnpusiu maxkoxc cmeopeHi npu HayKko8o-00CiOHOMY CEeKMOPI IHCMUMYmY eKCnepUMeHmanbHo-
meopui 00’ eOHanHA suKIadayis i cmyoenis: «llpecmuoic» y cehepi ousaiiny kocmioma, «Cnexmp» — ousatiny cepedosuuja ma CKb
i3 Ouszaiiny mebnie. Y cmpykmypy 06’ eonanns «Ilpecmuoic» (kep. O. Koposuyvkuil) exoounu yci weetini yuunuwa Jo606a, sKi
peanizogyganu meopui ioei cmyoenmis incmumymy. [lo3umunuil pe3oHanc epomMadcbKocmi GUKIUKAE OU3AaliH Meblie — npoepama
mebnie «Yuieepcan» (B. Kypriwyx, C. Muzans) 015 BO «JIbgigdepes», 32i0H0 3 K00 €6’ sinb eKCNepUMeHmaibHux Habopie meoie
excnonosarno na obnacnii eucmasyi (JIveis, 1981). ¥ 1982-1983 pp. 3a yicio npoepamoio po3pobieno cepito cminvyie i KOMnieKmu
KopnycHux mebnie «Bampa», «Kpucman» i «Cucmema» (v cnisaemopcmegi 3 B. ITagnosum i O. Tazanoeum), aki npedcmagieHo Ha
IV Bcecorosnomy xoukypci «Mebni-83» y Mocksi i iosnaueno cypi |, Il ma cneyianonumu npemismu 6ionogiono. Iliocomoska
XYOOHCHUKIE OeKOPAMUBHO20 MUCMeYymea wooo inmep’epy i MeOnig, MOOeno8anHs 0052y 30IUCHIOEMbCA 3 BUKOHAHHAM
KOMMIEKCHUX KYPCOBUX | OUNILOMHUX PODIM 3 PeanbHOi MeMAmuKy i 3 6PAXY8AHHAM IX ROOATbULOL pOGOMU 8 YMOBAX NPOMUCTIOBO20
supobnuymea. Lle uucnenui po3pobku inmep’epié epomadcbkux cnopyo, oumauux mauoanuuxie y Jlbeosi, coyioxyromyphe
cepedosuuye 6 Hayionanvrnomy icmopuxo-kyaemypromy 3anogionuxy «Hazyesuui»-«Cmeoicku-oopoeu leana @panxa» mouo.

IIpoexmua konyenmyanicmuxa ousainy inmep’€py ma meonie, XyOoHCHb020 MOOENIOBAHHS 00A2Y, NPEOMEMie HaAPOOHO20
CHOJCUBANHA Y piuuwyl THHOBAYI A NOWLYKIE HAYIOHANLHOI I0eHMUYHOCMI cmae cneyughiyHo NpoeKmHo opmoo NiHAHHA
JIvgiscbkoi wikonu. Bonu € npuknadom Ho8020 MUcienHs i i003epKaieHHAM 2N00aNi3ayitiHux i HAYIOHAbHUX ACNeKMI6 PO3GUMKY
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ousaiiny cepedosuwa 6 cminax JIIIM. I1po ye ceiouamv 02na0u OuniomMHux pooim cmyoenmie apximekmypHO-Xy00HCHIX BULLIE
kpain Lenmpanvroi i Cxionoi €eponu. Haykoso-memoouuna pada 3 ecmemuyno2o 8UX08anHs i Xy0oxuchuvbol oceimu npu Axademii
mucmeyme CPCP ma Minsuwy CPCP 3a wopiunumu mamepianamu 6CeCOO3HUX GUCTNABOK OUNIOMHUX POOIM CMYOeHmi6 XyO0HCHIX
suwig y Binonroci (1978), Kuesi (1979), Canxm-Ilemep6ypsi (1980), Faxy (1981), Toinici (1984) sucoxo oyiniosana nosi nouyku
ma npogecitinuil pigeHb BUKOHAHHSA OUNIOMHUX NPOEKMi6 Ou3atiny inmep’ €py, meO.iie ma oosey JIveiecvkoi wikonu. Ha yux ghopymax
npoghecop 1. Cepediok eucmynac 6ice He 5K NPeOCMABHUK YKPAIHCLKOL apXimeKmypHO-OU3auHepCbKoi WKOAU, a peKmop
Hayionanvhoi axademii obpazomeopuozo mucmeymea i apximexmypu (m. Kuie), Hapoonuii xyooocnux Ykpainu, npogecop
Onekcandp Jlonyxos — obpazomeopuozo mucmeymea. 3ycmpiui 3 npogioHuMu mumysamu, axademikamu Axademii mucmeyms,
KepigHUKAMU pecnyOaiiK, 0e NPOBOOUNUCH POPYMU, CRPUATU HANASOONHCEHHIO OPAHI3AYIIHUX | MEOPUUX KOHMAKMIE.

THepwi ocobu Azepbatioscany — I'. Anice ma I'pysii — A. [llesaponadse okpemo npuiimanu JIb6i6cbKy dene2ayito, OCKitbKu
JIbGI6 SIHU 20MY8anu HAYioOHANbHI Kaopu o1s yux pecnyonix. JIIIT/IM cmae 6 0oun pso 3 Jlumoscvkoio i Jlameiticokoro akademismu
mucmeyme, MIAXITY im. C. I'. Cmpoeanosa (Pocis). Llvomy cnpusina eeauxa npays npogpecopa I. Cepedioka Hna HayKkogo-
nedazo2iunill HUBL ma 1020 8UCOKULL A8MOPUMen.

YV nepioo pexmopcmea 1. Cepedroxa ykpinmoemuvcsa coyianbha ma mamepianrvio-mexuivna oasa JUIIIIIM. Byoyemuvca
HOBUIl eKcnepumenmanvHo-1abopamopruil  kopnyc incmumymy (apx. M. Benosunosuy) ma kombinam xapuyeanns (apx.
A. Koncynog). Ilpoexmysants i 061a0HGHHA YUX KOPHYCIG 1020 NPAYIGHUKAMU MA SUXOBAHYAMU GUKOHYIOMb 32I0HO 3 bBIGCHLKOIO
mpaouyielo 3i CnopyodtceHHs ma OOpMIEHHA HABUANbHUX KOPNYCI8, 3anoyamxosanoi uje pekmopom JIbgi6cokoi nonimexuixu
1O. 3axapiesuuenm.

V¥ 1982-1985 pp. 6ir cmae excnepmom FOHECKO ma kepiernukom 6i0 Minicmepcmea euwyoi ma cepednvoi cneyianizoganoi
oceimu Yrpainu 3 6a2amopiuHux, MidCHayioHaIbHUX 00ctioxcenb 3a memoro Ne 11 «Hoesi mexnonoeii 6 oceéimi». ¥ 1992 p. cmae
KopecnoHoeHmom i0 Yxpainu midicnapoonozo scyprany «L’Arca» (Imanis, Minan).

¥1988-1999 pp. 1. Cepeorwx — npogecop kagpedpu apximexmyprozo npoexmysanns Jlvgiscokoi nonimexuiku. ¥ 1999 p.
npogecop 1. Cepeodiok 6ioznauae na apximekmypromy paxyromemi Jlvgiecoroi nonimexuixu céoe 10-piuus ma nepeidxcoxrcae scumu
y Ilpacy 0o ceoe€i donvku, sska mam npayrosana i sxcuna. Biditiuog y eiunicme 1. Cepedrox na 81 poyi scumms y Ilpasi, oe scug
OCMAHHI POKU.

Ipogpecop Ieop Cepeowx — agmop bausvro 80 cmameii. 3 nux gicim cmameii y 3apy6ixcuux euoanusx (@panyis, Pocis,
Imanis, Kamboooica), mpu monocpagiti «Kynemypa eaweti kéapmupw» (1970), «Bocnpusmue 2opodckoii cpedvr» (1979),
«l'opoockas cpeda u onmumuzayus desmeavrocmu yeaosexka» (1987, y cnisasmopcemei). Ocmannss monozpaghis 3aknadae 0cHo8U
WKONU RCUXODIZUYHO20 AHANIZY 8 APXIMEKMYPI, WO SUHAHO IHCIMUmMymom coyianvroi ncuxonozii Cmpac6ypecbko2o yHisepcumeny
(npogp. A. Monw). Onybnixosani mamepianu 3 yiei npobiemu ompumanu nozumusni peyensii y Yexii, Himewuuni, @panyii, Imanii.

Ilyboniuni eucmynu, nexyii, yucnenni cmammi npoghecopa leopa Isanosuua Cepedloka 3HAUHO GNAUHYIU HA PO3BUMOK
npoexmuol ideonoaii ma npaKmuKu.



