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Cmamma euceimiioe ioei popmysanna apximekmypu cneyu)iunux nagiiviloHie, Ha 8ceceimHix
8UCMABKAX, AKI 0eMOHCMPYIOMb MEOPU MEAMPATbHO20 MUCMEUMEA HA NPUKIAOL MUX, W0 NPE3eHmMYea1u
meampaibHe MUCMEYUMEO HA 00HOMY 3 Haitgioomiuiux (opymie ceimy — “Ilpazokomy Keaodpicnane” 6
1967-2019 poxax (PQ), i 30Kkpema, nepuiux yKpaiHCbKux.

Knwuosi cnosa: mixncnapooni eucmasku, HauioHaibhi meampaiibhi naginvilonu, “IlIpazvke
Keaopienane”, xyooacnuk €. Jlucuk.

IMocTanoBka npodJjemn

3 mouaTKy 3acHyBaHHS MDKHApOJIHOT BHUCTaBKHM TeaTpaiibHoro mucrenrsa “Ilpaspke Kpanmpienasne”
BinOynocs ii 14 3axoniB Big 1967 mo 2019 pokax “Ilpazbke KBaapienane” BinOyBaeTbcsi pa3 Ha 4 pokH i
MPE3eHTYE TIOCTYM PI3HOMAHITHUX TeaTpalbHUX MHCTEITB: apXiTeKTYpH, clieHorpadii, BUKOHABYMX
MUCTEUTB, TeaTpabHOI MalicTepHOCTI Towo. OAHAK BUCBITIEHHS LUX MUCTELTB, i 30KpeMa, apXiTeKTypH,
3aJIMINAETHCS B TIEPEBAXKHIH OiNBIIOCTI MPEeporaTuBOIO Crielialli3oBaHNX BUCTABKOBUX OYyKIIETiB. Mauo 1o
3 LIKaBUX apXiTeKTypHHUX pilleHb MaBibHOHIB i1 iHCcTanguid morpamnse B mpodeciiiHi, HaBYaNbHI i
MOMYJSAPHI HAYKOBI BUJIAHHS, SKi MOTJIM OW CTaTH KaTani3aTOpOM PO3BUTKY apXiTeKTypHOT, nmpodeciitHol,
HaBYaIbHOT 1 GyTYpUCTHUHOT IyMKHU. J[0Ka30M LBOTO € SIK PiBEHb MUCTELLKOTO BUPILLIEHHS BUCTaBKOBOTO
cepenoruina PQ B winomy, Tak i okpeMHX 00’€KTiB, MPEJCTABICHUX apXiTeKTOpamMH i crieHorpadamu
piznux kpain. (Lotker, 2015, p. 392), (Program brochure PQ, 2019, p. 26, 58) (Art Theatre Institute, 2020,
p. 102-106).

AHaJi3 ocTaHHIX J0CTIIZKeHb Ta MyOiKkamiii
ABTOpamMu OyJiM MpoaHali3oBaHi HAayKOBi Mpali, B SKUX BUCBITIIOBAINCS TEMH TeaTpajbHOT
apxiTeKkTypH i cuieHorpadii B wisioMy, i TBopuicTh €. M. Jlucrka 30kpemMa, a Takoxk MaTepialid J0CIiKeHb
JisSBHOCTI MIKHApOIHUX apXiTeKTypHO-cLueHorpadiunux BucTtaBok. Cepen HUX myOfikauii mpodecopa
B. IpockypsaxoBa (IIpockypskos B., 2019, c. 10-17), gouentie O. [Ipockypskosa, (Ilpockypskos O.,
Jlomoma M., YonaewuH 0., 2019, c. 58—67), 3. Knumko (Kmumko 3., 2019, ¢. 232) Tta iH.
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®opmyBaHHSI METH CTATTI
Marepianu cTaTTi BUCBITIIIOIOTH Pi3Hi apXiTEeKTypHi iei HallioHaTbHUX TeaTpaIbHUX MaBiJIbHOHIB,
IO MPE3eHTYBalIM TeaTpalbHe MUCTELTBO Ha HaHOIMbIIOMY TeaTpajbHO-BUCTaBKOBOMY (opyMi CBITY —
“Ilpazpkomy Keanpienane” B 1967-2019 pp., i 30kpeMa, TBOPEHHs apXiTEKTYpH MEpIIMX YKpPaiHCHKHX,
aBTOPH SKHX CTIMPAJIMCS 1 PO3BUBANIM apXiTeKTypHO-cLieHOrpaditHi ifiei BCeCBiTHBO BiIOMOTO cLieHorpada
€. M. Jlucuka B 2015, 2019 poxkax. (IIpockypsikos, Kiumko, 3inuenko, 2016, c. 136).

Bukian ocHoBHOro Martepiajy

[Tomryk inmeit TearpasibHUX MaBuTbHOHIB s PQ posnouaBes B 1975 poti, koiu Genbridiigmu Jis
BUCTaBKM Oylla CTBOpEHa IHCTANALiA SK MPOCTOPOBA KOHCTPYKIliS-eTaXKepKa, HA PIBHAX-TIONHIAX SKOT
€KCIIOHYBaJIMCs Pi3HI TeaTpalibHi €IeMeHTH — JIAJIbKH, mocTepH, GoTo (parMeHTiB TeaTpabHUX BHUCTaB
tomo (puc. 1, a). A mapinsiion komuHROro CPCP 1983 poky MaB BUTTISA KIACHYHOT MOPTAIBHOI CIIEHU, B
THy skoi OyB amditeaTp, SKUil BOJHOYAC CIIYT'yBaB sSK CTalliOHApHAa eKcro3ullis Ui (OTO, MaKETiB,
€CKi3iB JI0 BUCTAB, a B iHIIMI Yac MpaIfoBaB 3a NMPU3HAYEHHIM — OYB MiclieM JJIs TJIsIaviB, repes SKUMU
pozirpyBanuce ¢parmedTu BuctaB “HaxuBo” (I'HenoBckwuii, bokos, 1983, 70 c.). Himenpkuii naBinbiioH
1983 poky BWIIIAAaB SIK KapKac Cillbcbkoro OyauHKy (puc. 1, 6), momiOHUH 10 MOCTMOACPHICTUYHUX
pilieHb, a HiMelbKHi HalliOHANbHUI mnaBiibiioH 2015 y BUMSAI JTUHAMIYHOT CKYJIBITYPU-TOPHAJIO,
BUTOTOBJIGHOT 3 THUCSAY JIUCTIBOK i3 MPOEKTAMH KOCTIOMIB Bif 165 XYIOXKHUKIB, sKi JeMOHCTPYBaU
PI3HOMAHITHICTh Ta KpeaTHBHICTh TBOPIIIB HIMELILKOT clieHorpadii Ta TeaTparbHUX KOCTIOMIB (puc. 1, 6, 2).

LInpokoro pi3HOMaHITHICTIO pillleHb BiA3HAYMIIMCS HaUioHANbHI NaBinsiionu B 2019 poui, konm ix
€KCIO3HIIT 3HOBY TIOBEPHYITH Y BiJIpecTaBpOBaHy Micisl MOXKEXKi TOJOBHY eKCMO3UIliiHYy Oyaiemo PQ —y
napky @yumka.

Pociiicbkunii HanioHanbHU naBinbiion 2019 poky, o oTpuMar B ekcno3uuii Ha3By “Hophuid mic”,
MaB BUTJISA MPSMOKYTHOTO B TUIaHI KaPTOHHOTO JIiCY, HACEJeHOTo AepeBaMH, MTaxaMu, TBApUHAMH i
JIIOABMU 3 KapTOHY.

EcToHchkwii HalliOHANBHW MABiNBHOH OYB BUPIIICHHUI Y BUTJISII MakeTy clieHH GinbMy “baTbhko”,
®nopiana 3ennepa, B IKOMY WIEThcs TPO CKJIAJHI OCOOMCTI CTOCYHKH MiX 0OaTbKOM, IO CTPaXKIA€E Bif
XBOpoOU AunbIreiimepa, Horo JOHBKHM Ta 11 YosioBika. Ekcriosuiis € ayke qUHaMivHOW, Qirypu nepco-
HaXKiB PyXaloThCsl, Ta PO3MOBIISIOTH, 3aNPOLIYIOUH TJISAa4iB CTATH YACTHHOIO CMIEKTAKITIO.

CroBanpkuii HallioOHabHUN TIABITBIHOH MaB BUIJISJ TeYepH, BCepelnHi sikoi OyB CXOBaHMIA
kjacuuHui iHTep ep (puc. 1 o, e).

Excnozuiis Icnanii 6yna BuOyayBaHa sk nmaBiIbiioH y GopMi epeB’sHOro KyOa, iHTep’ep SKOro
OyB po3aineHuii By3bKUMH KOpUAOpaMu i mpoctopamu. Konu BifBigyBaui pyxaiucs naBilbiHOHOM, BOHU
YyJId TOJIOCH pi3HUMHU MoBaMHu. Lls iHcTansuis B MetagopuuHiid, moeTuuHii Ta abctpakTHili Gopmi
IHTeprpeTyBaa iJiero cydacHoT BaBHIOHCHKOT Bexi.

[{ono apxiTekTypu Nepiiux IBOX YKPaiHChKMX HAlliOHATBHUX TeaTpaibHUX MaBiIbHOHIB Ha
BucTaBkax [Ipasskoro Keanpienane (2015, 2019), cin 3a3HaunTw, 110 €1 X BUpILIEHHS Y (OPMATBHOMY,
apXiTEeKTYpHO-MIPOCTOPOBOMY 1 €CTETHUHOMY CEHCi OynW MifKa3aHi aBTOpY MpOeKTiB — mpodecopy B.
[MpockypsAKOBY apXiTEeKTYpHO-CIEHOTpa(iYHO TBOPUICTIO BCECBITHHO BiJIOMOTO YKpaiHCBKOTO clie-
Horpada €. Jlucuka (puc. 2, a). A peanizyBatu 1i el “B HaTypy” — pO3pOOUTH KPECIIEHHS OKPEeMHUX
(dparmeHTiB, Aeraneil, BATOTOBUTH MAaKETH Ta peasibHi KOHCTPYKLIi JOMOMOTJIM OYONIIOBaHI HUM TBOpHUi
KoJIeKTUBH acripanTiB i ctynenTiB (ITpockypskor B., 2019, c. 5-17).

Jns Bucraekm “Ilpaszeke Ksagpiename” 2015 poky mpocTip yKpaiHCBKOTO MaBibiOHY Oyi0
BUPIIIEHO SIK ClIeHY “TeaTpy” KiHETHYHHX TMPOEKIliii TBOpiB XyaoxkHUKa €. JIucrka — npoekiiii i ecki3iB
BHCTaB, MaKeTiB, 3aBic, MajeT, ropu3oHTiB Ta iH. ToOTo aBTopu — mpod. B. IIpockypskoB, acmipaHTu
10. ®inimayk, 3. Knumko, crynentn 5. ['puBHak, A. [lectpiii, A. [lackeBchbkHii MOTPaKTYBaIM KIMHATY-
ceKuito, BiBedeHy AJis maBinbioHy Ykpainu B Byaunky Kadxwu, sk cueny (puc. 2, 6). [le nnanumerom
Oyna miJyiora, TOpPU30OHTOM — OJHA 3 CTiH OyJiBNi, sKa yac BijJi yacy cCTaBajia TO 3aBiCOI0 3 BHCTaBU
€. Jlucuka “Pomeo i J[kynberta”, To ekpaHOM JJIsl TIPOEKIIiH Npalh MalcTpa Ta MPOEKTIB TeaTpaTbHUX
apxiTekTopiB — aBTOpiB 3i JIbBoBa Ta iH. (Knumko 3., 2015, ¢. 57-67).
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Puc. 1. llpuxnaou apximexmypu HayiOHATbHUX MeaAMPAanrbHUX NAGIILIIOHIG HA
IHpaserux Keaopienane 1975-2019 p. (a. Benveiticokut nasinviion 197 (a); Himeyvkuii naginviion 1983 (6);
Himeyvruil nasinviion 2015, 0, e. Cnosayekuii naginetion 2019) (s, 20
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Puc. 2. 3acanvruii suenso ykpaincokux HayioHanvHux naginviionie Ha PQ 20151 2019 pp.

Lepemonis siokpummsa PQ 2019 (a); Yxpaiucexuii nagineiion nHa PO 2015 (6);
Vipaincexuii nasinviion Ha PO 2019) (8)

[Mainbiion pg PQ 2019 mar Burnsa “amditeaTpy”, 110 HaraayBaB MpOCTip YKPaTHCHKOTO
NPaicTOPUYHOTO TeaTpy Ui KyNajbChKOT APaMH, BUIJIS SIKOTO ISl Li€l BUCTABKM PEKOHCTPYIOBAB Mpod.
B. IIpockypskoB, i TOpU30HTY HABMPOTU aMiTeaTpy, Ha TKOMY OYB 300paxkeHUMN ecKi3 XyJI0KHHUKA
Jlucvika, cTBopenuii s ¢donbk-onepu “Komu npite nmarnopots” (puc. 2, g). [limrorysaru poboui kpeciieHHs
JIOTIOMOTJTH CIiBaBTOPH MPOEKTY LbOTO MaBibHOHY, cTylaeHTH B. BoBk i A. OTkuumau, a BUTOTOBHUTH

MaciTabHy Mojenb cropyau — cryaeHtd 0. Yonasun ta M. Jlonoma (ITpockypsiko O., Jlonoma M.,
Yomasun 1O., 2019, ¢. 58-67).
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Crin 3a3HaunTH, WO iAei apxiTekTypHO-cueHorpadiuHoi TBopuocti €. M. Jlucuka Oynu po3BUHYTI
HE TiJIbKY MPU TBOPEHHI MEPLIMX YKpaTHCbKHUX HalliOHANIbHUX TeaTpalibHUX MaBinbioHiB. Llle nepen Humu
ui izei Oynu anpoGoBaHi B cepil pisHOMaHITHUX rpomanchkux OyniBens. Hanpuknan apxitekropu Biktop i
Onekciii  [IpockypskoBu TpoekTyBaid i OyayBajid Pi3HOMAHITHI TeaTpajlbHO-BUJIOBUINHI 00 €KTH —
nanama@dTHI TeaTpu, CLEHH MiJ BiAKpUTHUM HebGoMm, MoOinbHI 30ipHO-po30ipHi, TpaHchopMoOBaHi TeaTpw,
TeaTpu Manux Gopm tomo. Apxitekrop O. KopayHsH cripoekTyBaB i 30ymyBaB OaraToyHKIIOHAIBHY
cniopyay B M. UepHisii; apxitektop B. MerepskoB Bo3BenuuuB inei JIncuka npu TBOpeHHI cepeloBHIIa
HWXKHBOTO Xpamy, Binpokyroun Opnechkuii kadenpanbhuii Craco-IITpeoOpaxkeHcbkuii cobop, a apxi-
tekrop 0. Dinimuyk BUKopucTaB Ik MeTadopu eckizu BupiuieHHs €. Jlucukom onep “TepemM—TepeMok”,
“[lapeBa Hapeuena” i Ganery “/lroiimoBouka” mis penosaiii THOT'y B M. Kponueauipkomy (Knumko 3.,
2019, c. 30-36).

BucHoBkH

AHani3 apxiTeKTypHHX ijiell i pearnizalliii HalliOHATLHUX TeaTPAIbHUX TABITLHOHIB HA BHCTaBKax
[Mpasbkoro Keanpienane 3acBiquvB, MO 1 Tady3b MHCTENTBA i iHKEHEpil € BAXKIMBOK HE TUTBKW IS
JIEMOHCTpAIliT IOCSITHEHb TeaTpaTbHOT AiSNTLHOCTI, a i 17l PO3BUTKY CBITOBOT apXIiTEKTYpH B LIJIOMY.

JocnikeHHs apXiTeKTypHO-ciieHoTpadiuHoi cnagmuau €. M. Jlucuka nomomir ykpaiHch-
KUM apXiTEeKTOpaM CTBOPUTH apXiTEKTYPHO-TIPOCTOPOBI i apXiTEKTYPHO-€CTETHUUHI PIllleHHS HalliOHAJb-
HUX YKpaTHCbKHX TeaTpalibHUX NaBinbiioHiB Ha [Ipa3pkux Keaapienane 8 2015 1 2019 pokax.

Anpo0ariis apxiTekTypHo-cueHorpadiunux igeit €. M. Jlucuka B TBOpEHHI TeaTpalbHO-
BHCTaBKOBUX 00’ekTiB Ha [Ipaspkux KBajpieHase BIIMHYNA HA MPAKTUKYIOYMX apXiTEKTOPIB 1 B IHIINMX
raiy3sx apXiTeKTypH IpOMaJICEKUX OyJiBelb i criopy/. Y MpoeKTyBaHHi i CIOpy/KEHHI XpaMiB, My3eHHNX
KOMIUIEKCIB, MPOCTOPIB TeJeCTy/Iiil Ta iH.

Bioaiorpadis

Klymko Z. V. 2018, Architecture of scenography by E. Lysyk: dissertation abstract. PhD 18 p.

Sodja Lotker, 2015, Shared Space: Music, Weather, Politics. L. Cepcova, S. Lotker, D. Parizkova,
0. Svoboda. Prague Quadrennial of Performance Design and Space. Arts and theatre institute. P. 392.

Program brochure PQ imagination, transformation, memory. 2019. Exhibitions of countries, regions,
fragments. Prague Quadrennial of Performance Design and Space. Arts and theatre institute. P. 26, 58.

Prague Quadrennial of Performance Design and Space, 2020. Yevhen Lysyk, Creation of the World.
Fragments 2019. Arts and theatre institute. P. 102—106.

Kmumko 3., 2015. “Teatp” cueHorpadiuaux pimenp €. M. Jlucuka Ha [lpasbkomy kBaapienane 2015:
mo0yxoBa MpoCTOpy, AilioBa opranizawis i ix odpopmnenns. Apximexmypuuii sicnuxk KHYBA. C. 57-67.

Kmumxko 3., 2019. Brmis crieHorpadivamx inet €Brena JIncuka Ha TBOPUiCTh apXiTeKTOPiB YKpaiHu. BicHux
Hayionanvnozo Yuisepcumemy “Jlvgiecoxa nonimexnixa”, c. 30-36.

Ipockypsikor B., Kimmko 3., 3iruenko O. 2016. Teopuicts €. M. Jlucuka B gaci, mpoctopi, ceHorpadii Ta
apxiTekTypi : MoHOTrpadis. JIbBiB : BunaBannTeo JIbBiBChKOT MomiTexHiKkK. 134 c.

[pockypsakos B., 2019. Ines TBOpeHHs apXiTeKTypH MepLIOTO YKpaiHChKOTO HALiOHAJBbHOTO TeaTpajbHOro
naBinbifony Ha BucTaBui [Ipaseke KBanpienane 2019. Bichux HayionanvHozo Ywisepcumemy “Jlvgigcokol
nonimexuiku”’, c. 10—17.

[pockypsiko O., Jlonoma M., Honasun 0., 2019. TBopeHHs apXiTeKTypH MepUIOTO YKpaiHCHKOTO Ha-
LIOHAJBHOTO TeaTpalbHOTO MaBifbiloHy Mg BucTaBku PQ 2019 3acobamu maketyBaHHS. Bicnux Hayionanvrozo
Yuisepcumemy “Jlvgiecoxa nonimexuixkay, ¢. 58—67.

I'nenosckuii C., bokoB A., 1983. Teatp u apxurektypa. Ctpoiuzaar: [TpoekTsl, uneu. 70 c.

References
Gnedovsky S., Bokov A., 1983. Theater and architecture. Stroyizdat: Projects, ideas. 70 p.
Klymko Z. V. 2018. Architecture of scenography by E. Lysyk: dissertation abstract. PhD. 18 p.
Klymko Z. 2015. “Theater” of scenographic solutions by E. Lysyk at the Prague Quadrennial 2015:
construction of space, effective organization and their design. Architectural Bulletin of KNUCA. P. 57-67.



122 Ipocxypaxos B., Yonasun IO., Jluzyn P.

Klymko Z., 2019. The influence of scenographic ideas of Yevhen Lysyk on the work of architects of
Ukraine. Bulletin of LPNU. P. 30-36.

Sodja Lotker, 2015. Shared Space: Music, Weather, Politics. L. Cepcova, S. Lotker, D. Parizkova,
0. Svoboda. Prague Quadrennial of Performance Design and Space. Arts and theatre institute. P. 392.

Program brochure PQ imagination, transformation, memory. 2019. Exhibitions of countries, regions,
fragments. Prague Quadrennial of Performance Design and Space. Arts and theatre institute. P. 26, 58.

Prague Quadrennial of Performance Design and Space, 2020. Yevhen Lysyk, Creation of the World.
Fragments 2019. Arts and theatre institute. P. 102—106.

Proskuryakov V., Klimko Z., Zinchenko O. 2016. Creativity of E. Lysyk in time, space, scenography and
architecture : monograph. Lviv Polytechnic Publishing House. P 134.

Proskuryakov V., 2019. The idea of creating the architecture of the first Ukrainian national theater pavilion
at the exhibition Prague Quadrennial 2019. Bulletin of LPNU. P. 10-17.

Proskuryakov O., Loposha M., Cholavyn Y., 2019. Creation of architecture of the first Ukrainian national
theater pavilion for the exhibition PQ 2019 by method of modelling. Bulletin of LPNU. P. 58—67.

Victor Proskuryakov', Yuriy Cholavyn®, Roman Lyzun®

Lviv Polytechnic National University,

' Sc.Dr. of architecture, professor, Department of architectural environment design
e-mail: proskuryakov_das@ukr.net

orcid: 0000-0003-1022-8984

*4th year student of the Department of architectural environment design

e-mail: juriycholavynl3@gmail.com

orcid: 0000-0001-6285-5248

3 2th year student of the Department of architectural environment design

e-mail: mckenzieroma@gmail.com

ARCHITECTURE OF NATIONAL THEATER PAVILIONS AT THE EXHIBITIONS
OF THE PRAGUE QUADRIENAL, AND IN PARTICULAR, THE FIRST UKRAINIAN

© Proskuryakov V., Cholavyn Y., Lyzun R., 2021

The article highlights the ideas of forming the architecture of scenographic pavilions at world exhibitions
that demonstrate works of theatrical art on the example of those that presented theatrical art at one of the most
famous forums in the world — the Prague Quadrennial in 1967-2019 (PQ), and in particular, the first Ukrainian
ones.

Quadrennial events are held every 4 years and present the development of various theatrical arts:
architecture, scenography, performing arts, theatre skills, etc. But few of the interesting architectural solutions of
national pavilions and installations are represented in professional, educational, popular and scientific
publications. Therefore, the authors of the article decided to highlight various architectural ideas of national
theatre pavilions (Belgium, the former USSR and Russia, Germany, Slovakia, Spain, Estonia), and in particular,
the creation of the architecture of the first Ukrainian ones. The authors — teachers, postgraduates, students of the
Department of Architectural Environment Design — relied upon and developed the architectural and scenographic
ideas of the world-famous scenographer Y. Lysyk in 2015, 2019. The space of which in the first case was a stage,
the horizon and wings of which were similar to the curtain from the performance of Lysyk’s ballet “Romeo and
Juliet”, and in the second case, in 2019, space resembled the “amphitheatre” of the Ukrainian prehistoric theatre
for Kupala drama. The horizon was enlarged based on the artist's sketch for the folk opera “When the Fern
Blooms”.

Key words: international exhibitions, national theatre pavilions, “Prague Quadrennial”, artist Y. Lysyk.



